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e Creodenc Dome MHowse toar and rensaing an expersmental praject mn the reselm of

The hiswry of Souhern Californis Modernism is
conventionally told as 2 series of beaurifully prescrved.
famous, lighrfilled glass: and steelframed houses of the
Case Supdy program floating over the hillkk. These
structians are treated as pormanent, timeless monuments
of post-war optimism, safely Solated from the ravages of
time, Yet, despive addressing the same fssues alongside its
conemporanies, the ciy’s most radical, sncompromising
contribution w0 domestc architectune is not procoed in
those !ﬁm\. and stee! homes In I.:.r.:. e was eraed, e firal
r.]".:LFh:r WILECh FioE |1-} Msrorical F!rcu:n1tu:!-ni.\t\ |t |.1-:r
the physical and burcaucratic realitics of in unlucky
IJ.EI"L:IH.

I didn' Hi'IL: !hi.'u :.I11t'_\- in thoaee .:f:]lin:\; I ﬁ:sl_'nd It im
the dirt on the way to the Flolywood Sign. What stareed
25 1 passing corversation on the orail with a lifelong
canyon reddent unfolded into 3 two-year oroasire hunt to
uncover one of the city's boldest architectural
experiments, one that had long since been forgetten by
history, He wold mc abour the “myscerious round
foundations” lving dormant on Durand Drive: baricd
bencath the brush sat a conerete footpring poo strange and
too prechc I!|::-'|.'|:||.rnﬁ o a nocmal house,

When I found the site he }1::|::|I:1:|J. mec toward, | was
welcomed by nothing. There were no signs, no plagues,

nothing m indicare what had once ocupied this hillide,

There wamn't even a proper smirway lkeft in the chaparral,
So. [ climbed The ascent was stech, forcing me o 55LL||
myself up the decomposed granice by roocs and branches,
Onece [ finally cleared the brush, | saw o ooncrer
poundations forming a perfect circular footprine. [t was
nothing [ expected to find. T was suddenly standing inside
a quiet, geometric ghost.

From the ground, it felt ke standing inside the ghost
of & deliberate doign, This was no smndard fat pad or
hillside retaining wall It was 2 pure, uninterrapred rng,
Flurrhq.tl!cd I:_'.' skender concrote Flil::'\. IJLL:J.EI'J:IH outward
like the hours on aclock face.

Whae had occupicd that hillide was Bernard Judpe’s
.E?:FLIS'..I::I'N Flomase. Ri.!inl.; |J.|.l.rinr_ the vl cra ilJ.'\.t a
few ridges east of the iconic Stahl Hoose it tackled the
exart same challenges as the famoes Case Smdy program,
how o howe people affordably with now, indiserizl
materials, but it answerad with an entirely different
peometry. It was a peodesic manvel photographed by Julaus
Shulman, eclebrated on IAEARING COvers, and heralded 45 2
radical now fronter for American I"n-'irlg. Yet today, despite
the international fanfare, the strucoure has complerely
vanished, leaving nothing behind bur a silent comerere

ring waiting to be padostood
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Before the Experiment
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In the aftermath of the Sccond World War, America faced
1 presing mathematical problem: milfons of servicemen
were remming home, and the craditional  building
industry could nor house them fast enough. The war had
supercharged the nation’s induscrial cpacity, leaving
behind a sprawling infrascructure of aviation facrories and
sluminum plans. For a vangaard of mid-cenmry
designers, the solution was obvieus, Poacstime housing
should be mass-produced with the hyper-cfficiency of an
alrplane. While programs lke the Cawe Smdy Heuwses
modeenized the residental footprine using sandard steel,
a more radical movement discarded the rght angle
altogether. IF the ultimate goal war masimum cificlency,
I1'|c 1.'|fr:.'!:|.'|.ap|; 1.1F:ﬂ‘!|:|l:f |'|z|:|. [ {=] r_hin.gﬂ.

At the eenter of this structural revolution was Richard
Buckmiinster Fuller. By the 1950x; he was the best-known
name in American archirecrure withour having buaile 2
howe anyone Eved in. A relendess provociteur, he argued
humanity could only be sheltered by embracing pure
geometry. His proposcd sohation was the goodesc domer a
sphere of interlocking trizngles that braces iosclf, enclosing
moree volume with less marerial than any ather shape. The
firs penvdesie dome, however, was not his In 1922, on the
ool of the Zdu 1.1P|:i:ﬂ works in Germany, enginccr
Walther Baversfeld raised a vest sphere for a phinctarium.

T dircovery of the primcipde uf the Goodenc dome & obe furst weanpor conrilnet fon: o structeoral theory simee the Romman

When Fuller filed his own pamnr decades laeer, the
application named neither Bauersfeld nor Zetss.

Whar Fuller tmly invented was nor the promerry ioeelf,
bar the argumens for living inside the shape. An absrace
concepe, howewer, could noc house o postear nation
without being tested at full scale. Without 2 factory, Fuller
hed a patent with no pracdcal way w build it. He found
his labor force in the Amencn uniersity sysiem.

Tﬁnifﬂrming college lawns into ad-hoc factories, he
mobilized studenis at schook ke Black Mountain
College. These disciples cut and color-coded pieces of
lamber or aluminum, ssembling masive domes in days,
The studenrs worked for free; Fuller walked away with
fuall-seale serue vl testing,.

The strategy worked, but not for howsing. His patent
mrned the grometry inoo & hoerarive induserial produce.
Ford rocfed fs Dearboen Rotunda with an aluminem
lateice, and the military flew domesunder hdioopten, The
peodesic peometry quickly evolved from o campuas
axperiment into an instrument of the Cold War. Yex, a
garing ntradicdon remained: nobody was actually
living in anc, The monumental task of transladng the
dome back into 3 homan-sciled house would not be
] vod h} Fuller. Instead, it would be driven 1.'?' the
disciples who acusally drilled the rivers and fele the

srucrural ension with chelr own hands.



BWEFORE THE SPHERE LIXDSAY

Birth of the “Weatherbreak”

The physteal framework of our story was o not in the
mild, coastal sun of Southemn California but in the sub-
zero wind of ‘a2 field ouside Monreadl In December
1950, Jeffrey Linday, a twentyais-year-old induserial
designer whe had studied under Buckminster Puller as
the Instiute of Design in Chicage and now ran the
Fuller Research Foundation’s Canadian Division from
his family's house beside MeGill, rafsed the
Weatherbeeak. This forty-ninefoot, hubless aluminum
sphere, sheathed in a suspended fabric: cover, was the
firsr full-scale test of the poodesic idea against 3 nomhern
winter, and the structure Fullers own parent would
larer cite as proof that the invention worked There was
no hub. Lindsay flartened the ends of the sluminum
struts, fitted them with stainfess steel tonpues, and
locked gach joine with a single balt. The entre
thowand-pound frame packed Eito 2 small wooden
crate; the Foundation’s specfication sheet promised it
"r:-taﬂ:«' erectad t"."' uiskilled labor fst (o 45-man-
bnirs) ™ It went up with a crew of ski fricnds, and when
the shell was finished they climbed it and sood on it for
the camera.

Lindsay's structural suceess positionsd him 2
Fuller’s premier Canadian disciple, and he kept building
the shape under his own name: the Skybreak, a ckinned
weekend house on Lake 5t Louis, in 1951; a Skigloo at
Mordn Helghts in 1952; a pavilion for the Canadian
Armed Forces ar Vancouver tn 1955, What the record
shiows of the relatforship with Fuller is narrower and
colder than a quarrel. Fuller never visiteed the dome. He
called Lindsay's snowfall photograph his “No. 1 Xmas
present.” Then his patent, filed on Décember 12, 1951,
clted the structure by fos BE270 desigradon and used i
dimensdons as evidencs: Lindsay's name & not in the
dicument. The Montreal papens never reporned the

dome at all, and when Lindsay fist appeared in the
Quehee press, in 1952, it was as the inventor of ®a wm
bl inside out.”

By 1956 the Canadian Divisian had closed, the year
the Smithsenian’s account sates the two men stopped
working topether. It was a gquiet, insdmutional erasure:
the name of the designer who acwally buile the
protosype had slipped our of the paperwork thar made i
famous. Lindsay had already left. In 1954 he moved to
Los Angeles 1o teach, with 2 ferterhead address on Morth
Sycamore Avenue in Hollywood, and the work followed
bz a dome for the Clark Children's Thearer ar the San
Dicgo Loo. an arte worshop for UCLA thar Life
published bur thar was never Buile, Weatherbreak did
ot fillow bimn. It had come down, and by 1956 It wa
packad away, 3 bundle of a thowand pounds of
aluminum tube siting in 2 country its desigrier no
longer lived in.

He had arrived B2 city that was rapidly becoming
the epicenter of residential modernism, holding the
boties of 2 proven tension skeleton with no site to raise
thems snd no parron bold enough e live inside then.

Meanwhile, 1 separate ambition was taking root at
the Univensity of Southern California, where twenty-
fveyear-old architecture studene Bernard Judpe was
buasy malling lesters to the owners of unbuitdable lots to
atk what asmall dome might cose. Propelled by his own
quict rebellion, Judge would soon seck our Lindsay's
discarded  alominum  splere,  seing  wp  an
unpm.'n:l.;m.cd collision between an orphaned frame

andthe SIECP, rua;l:n:l :'i.:Igm of the Elnu:.'vm-::i! Hilis,
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"...A Special Experimental House"

i 5 _p { i ] ! | T ¥
E x;ru-r-::r.-mr.-g." the bogse was fo be, becasese ve one bad ever lived s a Ll‘rr.'r.":,l’.'l dome hoseee before, !

In the sumemer of 1956, Bernard Judpe was 2 owenty-five-
yar-old USC architecrore student with empry pockers
and a2 radical vision, Engaged to Dora De Larios, 2
brilliant ccramics student, he waned 2 home proving
dltermative housing could be affordable and harmonious
with nature, At USC, prodesic grometry was actively
circulating; ingructors Calvin Smaub and Conrad Buaff 111
were awigning students to design lhving schemes utilizing
Buckmimster Fullers domes, For Judge, building an
inexpendve dome was 3 practicl, eheaper alternative to
renting.

Lacking a ar, Judge relicd on his classmate Robert
Hallberg to drive him and Dora ino the hills 1o view los.
There, Beeriard mapped the terrain, socking oue scep
cliffs thae tradivional developers dismissed as unbutldable.
Tio Bernard, it was the perfect vertical laboratory . w peove
lighrweighe framing sywrems could inhabit exereme
topography withiout destroying &,

On Durand Drive, Bernard spotted Lot 13 of Tract
6450—a noar-vertcal oBf of decomposad granie. Where
others saw 2 landshide hazard, he saw 2 vertial kboratwony
In December 1956, Benard senta check o BoAL Ganahl
to complere the $500 purchase. Hallberg had warched
Bernard's abacsilon wil:h.\:ufﬁng derision, yor :rn:gl::i.i:inﬁ
his friend’s design talenr, he proposed 2 fedul alliance in
February 1957, Hallberg boughe the lot for $525 and

promiced  $3,500 in  eonsruction  backing. Bernard
retsined design conerol, bur Hallberg ook the deed. This
quietly sex the legal map for Bernard's evenroal exile before
1 single spade of dirt was tomed.

Securing the dirt was only the frst step; Bernard still
nesded a prodesic frame. He wrore o Buckminscer Fuller,
bur reccived 2 cold rejecion leeer in November 1956
from Fulker's carporation, Syncrgetics Inc., stating they
could not help. Just as the corporate door shur, a
backdoor opened. A mural clhismar revealed  thar
Fulle's star Canadian disciple, Jeffrey Lindsay, an
engineer who bult winter-proof domes in Montreal was
living right in Hollypwood

Bernard immediately reached our Inerigaed by the
young student’s determination to build on a cliff, Lindsay
bypassed Fuller's carstog emitely. He offered Bernard an
extranrdinary  deal: a2 ourplin forty-foor  aliminum
Weatherbireak frame stored in Canada for free, provided
Bernard could arrange it ranspoet to Lot Angele.

The boses of the prototype were officially Bernard's o
claim. But geiting a thousand pounds: of structoral
aluminum scrags an internarional border and up 3 verrical
Hollywood hiliside required a miracle—a Christmas gife
that woald arrive pal:kul E!h.l:l.’;:a.li.ng!: wonrden box,
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The Perfect Christmas Gift

“He had a r:r:ﬂm dome i Cainada which Foowld bave for nur.fur;r r_lr'f J.l.rrl:;gf.',f it and wed 5"

i I LY I

The skdeton of the Triponene House arrived in Los
Angele packed inside o dngle wooden bog, It was a
paradox: a1 forcy-foor spherical armamore, capable of
enclosing two thousand five hundred square feer of space,
compressed into a crabe measaring just two by four by ive
fect. Inside lay a thousand pounds of spidery aluminum
tubing. For Bernard Judpe, this was the mransition from a
cardbioard studio model to metallic realicy,

Engincer Jeffrey Lindsy had relocated o Hollywood
to consult from North Syamore Avenue. Having severed
ties with Buckminater Fuller over patene disputes, Lindsay
was eager to s his independent joint-engincering
validared. When Bernard asked abour fabricadng a wood
dome, Lindsay affcred an extraoedinary alteenative: he
could have the surplus Canzdian Weatherbreak frame for
free, provided he shipped it dewn as s procorype:
Limdsay's Blucprinn deelaral: "Dome by Lindsay; Home
biy Juedge.” Tt was 2 pastnerdip forged in munal defiance
—Lindsmy bypassing Fuller’s shadow, and Bernard
brypassing the rigid Case Snudy program.

The project’s logal tragedy was quicdy sown in the
freiphr ledger. To ger the frame across the border, Bernard
Pair.l the shipping fres, which were reimbursed by his
financial sporaor, Bob Hallberg, The check was for
exactly 528000, This csual transacion became the

ariginal sin of thelr parnership. Hallberg would larer

weaponize this receipe in court vo argue he had ourighs
purchased, and thercfore soldy owned, the physical bones
of the house.

Unaware of the map, Bonard picched his dome o
DuPaont as an advertsing vehicle for thdr cxperimental
Mylar. Bur before hauling materfals up Durand Drive, the
frame required a dress rehearsal. In eary 1958, Lindsay
borrowed the skeleton for 2 Mojave Desert trizl. Undera
bladng sun, Bermard and twenty USC clissmaces
unpacked the crate, and the frame rose from the sand ina
single afeernoon,

The erisl proved the Weatherbeeak could conguer the
elements. But beinging this sphere back o the Hlolbwood
Hills micane Facing 2 foree far mose hostile than Canadian
cold or desers wind: the entrenched bureascracy of the
Los Angeles Department of Building and Safery. Ciny
imspectoes had never encountered 2 relidence devold of
right angles, let alone one inwading to be wrapped in
tramparent plstic. To the skeptial zoning board,
Lindsay's dclicare asluminum web ooked ks like 2

permitied singk-fmily home and more l&e a crashed
sarellite. Securing the permits would require Bernard o

tramslate pure prodesic peomerry into. the recdlinear
kanguage of the building code,



Chasing the Permit

Mylar & mof, however, an approved pla i

[

In the spring of 1958, Bermard Judge confronted an
ativersary  thar threarened o derall his  visfonary
architecrursl project before o single piece of aluminum
coudd be asmembled: the Los Angeles Deparrment af
Building and Satery. Judge's design for the Trponent
ligheweight
sphere  enveloped  in exporimental  Mylar film—mwas

House—an  unconventional, aluminum
fundamentally incompatible with the cty’s rigid bullding
codes, Thee repulatons had been crafeed to govern
traditlonal eomstruction, not the spaceage peodesle
structures Judge soupht to plencer. The clash berween
innovative architectural theory and degmazic buraucnatic
procdiire was intcise.

The Dq‘:iﬂtnmt viewed the exteame Enhlm:u af the
Mylar-sheathed  dome
guestnning i basic serocreral incegrivy and o vizbilicy as

with profound skepticism,
a permancne dwelling. Judge spent weeks engaged in
cxhaustive  nepotiations, transhating  his  cutting-cdge
engineering principles into a2 langeage inspectons could
accept O primary Inl:ﬂ:],;tuuhd was the site's stoep
wopography. Sandard regulstions: mandated the wse of
contnuous eoncrere foundations, an approach  dhar
wonld have been ceologically destructive to dhe hillside.
Thl'l.'rl.ﬁh pershcnt uhuc:.c}' and rgoros structucal
calculbations, Judge beokered 2 crucial compromise, The

clry agreed oo the use of radial conerete plern—a fir les

il Angeder. This £ bocanse me one basever fried ro bave it approvad [am

irnvasive foundadoml sysem: thar anchoncd the strucmare
while allowing the namral grade 1o nomain complerely
undismrbed.

The negotiaions soon devolved inte granular dispures
over domestic interior designs and the unconventional
spatial arrangements of the home. Inspectors scrutinized
everything from the bk of traditions inerior load-
baring walls to the routing of standard utllities within a
spherc] envelope. Farthermore, the city imposed stricy
local wildlife procetion mesures, necesdrating  the
of mandaed  rodent  barriers.  Thh
requirement was meant & prevent fauna from nfilirating

the exposed underbdly af the open-plan dome, adding

inl!:gnn' o

techniesl difficulty to the process.

Despite the seemingly endless stream of red mpe and
bluepeint revisions, Judge's unwavering perseverance
evenmally wore down the instimudonl redseance. After
months of painstaking defiberation w© sabfy  the
overseers, the administrative stalemate broke in his favor.
This 4;51.1’.1:.0' of burcucratic prsgatony coficluded with 2
monumental victory: the official fsuance of Permit LA
G184, With ther document, Judge was legally authorized

to begin ennampcrion on his dome.



Construction Begins
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In the dry. late aummn of 1958, the silence of Beachwod
Canyon was shatered by the roaring dicscl engine of 2
massive crane. Bernard Judge’s paper baule with Les
Anpels was over; the physical war o conguer the verical
grads of Lot 13 had begun. To poar wet concrere into
radial pier holes @rved into the hillide, Judge hired the
Owl Track & Construcdon Company, The crane aew
chargrd a premium $27.50 per hour—a small fortane that
devoured the fragle, studenc-bult budges. As the heavy
stedd boom swung over the dusty slope of Durand Drive,
holiting conerete shove the cliff, the scone felt heavdly
industrial and transzctional,

Onece the conerere piers cured and the popher-
excluding eransdte shects were emboddied in thielr slots, the
heavy machinery depirted. The shte was instanty
reclaimed by 2 complaely different kind of physcal
emergy. In a seene remindsecnt of a wropian barm raising,
over 2 dozen of Judpes USC chomates arrived on che
rdge to volunwer their fabor. Bypasing commercial
contractors, the student scaled che bare aluminum
geodedic  framework  barcfoot  and  withour  safeey
harnesses,

The canyon air filled with the sharp, memllic clinking

of 6061-T6 aluminum tubes and the r!iy:hrm: clateer af

rarchen, Operadng under the sun, the stadenn hand-

tightened the high-srrength shear bolo through Jeffrey

Lindszy's fatened rube ends. To neighborhood residens
watching from the winding asphalt below, it looked likea
high-wire performance. A spidery, mathemarical sphere
measuring forey feer in dismeter was fsing o crown the
Haollywood Hills,

Among the day borers Judge hired to shovel dirc and
handle concrete on the slope was a quict young man
named Hendrk "Hank' de Kanter, He was not an
architect or a student, but a physical hdper collecting his
daily wages. At the dme, his presenee on the ridpe seemed
entrely inconsequential Judpe had no way of knowing
this laborer was quicdy ohserdng the project’s financial
vialnerabdlities, preparing to cxccute 3 devastadng legal
squecze-ottt once the hotse v budle

Buatin the summer of 1959, such cynical legal dangers
remined far on the horison. The skdeton stood fally
completed, 3 pliveening penmetric crown overlooking the
Les Angdes busin, Yet, municipal impectors remained
deeply alarmed by it lightweight appearance. Before they
would grant a permit for anyone to skep fmside the
trasmparent Mybr bublble, the city demanded empirical
proof of strucroral safery—leading directly 1o a high-
stakes erial by warer,









THE FRO

July 10, 1959

A year after the permit, with the aluminum frame ﬁt:mding on its piers and still unfinished,
Bernard Judge typed a nine-page history, “The Geodesic Dome House Project,” dated July

10, 1959, for his atorney. Setting our his intent, he wrote: "It was not to be a conventional

house but rather an experimental research project. T was interested in finding out the

following things.”

Four questions followed, reading like an architecrural thess: whether a dome could be

q B

permired in Los Angeles; the psychological aspects of inhabiting it the reality of building
- ] & & ] 1

with unprecedented technology; and its potential cost at varying scales of production.

Then camea new heading in the same typewriter: "Mr. Hallberg added to this list: 1. Would a
bank Joan money on such a house.” This hfth queston belonged solely to the financier,
acting as' a strict condition on his funding. IF a bank refused to finance the ecperimental

structure, Hallberg would be relieved of his obligation,

Judge's four theoretical inguiries were painstakingly answered over the next three years by city
load vests, the Mylar inswillaton, and his eventual resadency. The fifth was answered twice,
both tmes no; Hallberg “still got no loan,” and in June 1962 the third owner wrote that "a

morigage on the house is impossible.”

Can one build a peodesic dome bouse in Los Angeles. Will the building department allow it.

Once built can one live in it. What are the psychological aspects of living in such a howse.

What happens when one tries to build a bowse using the best technology available today.
Without regard to conventional living babits

What cost would such a bouse vepresent in terms of a) a prototype b) a custom howse ¢) a mass

produced bouse.

Woueld a bank loan money on seich a house.
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Trial by Water

"The bovsledion g imapector thoughe sias if a wand Wew bard enongly the whole ting cowld take of ldke a gians kite. e

b fo prove bivn swrong with prre water,”

WEENAND LG

On the frecdng moming of Janwary 12, 1960, & small
crowd of anxious USC studenes and skeprical municipal
building inspectors gathered on the steep ridge of Durand
Drive The aluminum skeeron of the Triponens House
stond completed, 2 delicate geometric crown overlooking
th:l’.ns.l’!.ng:h basin. However, the city was terrificd. To
Bernard Judge's Bghtweight spaceframe looked II-.: a
structural hazard dostined to collapse under the first high-
vdocky anyon wind, Before they would grant an
pecupancy permit, the Deparenent of Bullding and Safery
demmnded brutal, empirical prool of safcry: hang 28 200
pounds of water directly from the frame for rwenry-four
eontinuots hours,

Judge suspended dozens of large vingl bladders from
the aluminum framewoek, slowly filling them with wazer
pumped up feom the canpon. This was the weight of
several municipal water trucks hanging from 1 frame that
weighed only one thousand pounds. Jeffrey Lindsay's
hubless jointing srswm —utilidng fartencd tube ends of
6061-T6 aluminum Ftved with sminkss steel tongues—
and Judge's naowork of slender aircraft-grade rension stays
had to distribute the massive stress, IF 2 single swaged

‘Nicopress fiteing slipped, the cntire dome would collipse

in a spectaculr chain reaction of meeal and warer. For
nmq-f’nn agonidng hours, the silence of the ridge was

puncrated only by the soractural groans of metal sereling.
Yee, when the inspecton measured the deflecrion, the
resules were astenishing: The dome deflected a maximum
of anly 0.381 inches—well below the eiry's serier halfineh
failure thresheld.

With the engincering validated and  inspectors
silenced, the spidery skeleron was finally cleared to recdive
hs‘hhmdmr.muu@mﬂm: rematnder of 1960, the
site became a wnrhlwp of intense material craft. Judge
and his team spsemarcally patterned, cut, and heavtaped
fieen ddentical, wiangular panch of experdmental
trarmmparent DuPont Mylar, To hold the plastic skin dght
agatnst the buffeting cxnyon winds, they sereiched it over
the exterior and laced It down using aireraft cables,

Inside the sealed plastic bubble, they constructed the
hioeme's funetional hears: 3 ceneral, cireulir weiliey column
that housed the plumbing, kitchen, and bathroom.
Radiztng outward from this cntral core, they budt 2
ewnstory floating hexagonal dmber deck, providing 1,330
square foet of clevared  Iving spa. The  cold,
mathematical skeleron was repleced by 2 scaled, warm, ard
functional dhermodynamic sancruary. By the spring of
1961, the physical wial was over, The transparent bubble
stood complere and gltcring under the California sun,
ready fior Judge to finally cross the threshold and begin the
daily experiment in furureliving,

TRIAL WY WATER i "
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Living in the Future

In mid-19%61, Bernard Judge and his wife crosed the
theesdhold of the Trponcnt House to bepgin one of the
muost radical domestic experimens in California hismey:
For the next several months, the newhrweds lived inside a
bublle
Beachwood Canyon oliff. The realicy inmside was

transparent  forcy-foot suspended

LELET |

demanding and physically intense. Living beneath a five-
mil weatheradble DuPont Mylar envelope meant existing in
with the The

trznsparent skin dissolved all visual boundaries berween

direct  communion e Onment
the domestc nvecdor and  the pen 1.1:.:.', creating a
disorfenting psychological impact. At night, they Fal
aslecp with the stars revobving dircctly overhead; by day,
:|'|¢:\.' Wit :11m'|151:!c|‘_|.' ::I.'FH:'l.nJ i 1h|: :]l:rnc.—.l:\.. !|"H: wif,
and the gare of neighbors on the surrounding ridges
Becavse the dome bypassod rraditional eonvendons,
there were no nterior doors, load-bearing walls, or privane
roams. All spatial divisdions were organized by the Hoating
levels of cthe central hexaponal timber deck. This tozal fack
af suditory or vistal bacricrs murned dadly Ife fnmo a
shared, coflcctive performance. The dome was ako 3
thermodynamic bboratory, Rather than relying on
mechanical climare contral, Bernard used the project o
sty the coomomic and physical viability of the geodesic
envebope. During the height of the summer day, the dome

behaved like a greenhowse, accumubacing intense heat that

required opming the cemmral  venmeifating  dampers.
Comwericly, when the cold anyon wirsds swept down
from the ridges arnighr the thin Mylar envelope offered
lictke thermal imsulacion, forcing the eowple ro adapr w the
cycle of the hillside

Bernard’s enginesring was rescucd from sterility by the
artistic parmership of his wife, Dora De Larios The
home's interinr became & physical nversation between
twor distinct material worlde Bernard's cold, industrial,
tramparent Mylar shell and Dora’s warm, texmreed,
prm-.:ri'ﬂ: SLORCWare I:.!.J.:.-' tu]]:u.:mi. Rl:l.il::p" on the
wooden decks, her carthy, hand-formed ceramie Bpures
grounded spacc-age  bubhble,

mathematical tewt ste into a i!n:lll'._'l.' humankstic damesde

the transforming 2
SArCTuary.

Yer, this glowing, wansparent bubbile high in the hills
wiis oo spectzoalar to somain 3 private experiment, Ax e
sun et and the interior lights were switched on, the domse
tramformed  into 2 brilant, tanslueent  lantern
suspended over the caryon. By lae 1961, this spacc-apge
bezcon began to atract the atengion of the ootside
world, drawing the lenses of archirecrural photopraphers
and filmmakers who soughr the fcon of Californias

funsrstic modermnam









The Accidental Icon

In Junc 1960, the unfinihed aluminuem skeleron was
thruse into the national spotlighs by serendipity, LIFE
magaine photographer Ralph Crane was navigating the
winding din roads of the Hollywood Hills, en rour w
photegraph the author Aldous Huxley, when he caughe
sight of the bare, grodesic frame perched precariously ona
raw hillside cur Crane'’s photograph altered the project’s
trajectory. When LIFE ran the image, dechring it 2 "home
of tvmorrow,” the dome became an evernight sensation,
This prematuers exposure, however, broughe as muoch
wenvon a8 bt did acclaim The beied CapEan that
accompanied the photograph inadvertently ipnited a
bitrer, mult-year dispuee ovier authorship and owncrdip.
]:!Fn.-_-.- |.EnL|.u:|.' fnelated prapct ateribution  showdd
-"Dome by Lindsay, Home by
[udge”—while financial parron Flendrik de Kanter fumed

defineate thar roles

over being omited from the national press. Bernard
suddenly found himeelf scting as 2 frantic pubBcist,;
desperately wrangling 2 runaway nacrative. He spent the
I!-4.1|||.1-'u-‘|:|:|“ voar writing MNow York PR agenes, hl:ggmg them
o suppress outdated pl‘lnl:rlgr;phl. mw protcct a fragilc
promise: LIFE would only retern to shoot the hinished
interior if kepr entirdy onder wraps,

Behind the management af magazing -.;:-n:ds. the day-
to-day reabicy of che Triponmt House was defined by a

gricey, desperate hustle, The soaring, space-age vision

celebrated by the press masked a severe financial droaghe
I.‘I.“I'I'IE
unfinished. Every scrap of publicity became 2 powencial

that threatened o leave the permancnely
lifdine, a means o scrounge the capinl necssary m keep
building.

This financial desperation reached its peak in October
1961, when an [raliin production company approached
Judge to use the half-fnished dome as 3 fumarisdc
backdrop for Frano Rossi's film, Smog. The flmmakers
were meamerized by the strucnare’s aestheric, soding it as
the ultimate '|._'.-'mh|1| of Lea .r"mgch:l.'n. blmrre, alien :!ing
modernity. For Judge, however, the flm shoot wasn't
about cinematic prestige ftwis 2 matrer of sheer survival

The Ph::-cil:l:l.ivl:lh pi‘id 3 lacation renul e of five
hundred dollars—three hundred to the project. and two
hundred directly to Judge Thar modese som from the
fralizn film crew was immediaeely reparpossd, endrely
spent on purchasing the wood required to build ot the
interior partition walls. The gEttering, space-age foon was,
in wuth, being fundod picce by picce *.h:n-u.!‘lh shocr
commercial opportunism, a hustle beneath the vencer of 2
mid-cenrury myth.
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FHE CLIMAX

Spring 1962

Julius Shulman capiured this glowing phiotograph in the spring of 1962, immorwalizing a dra FL}'. cash-starved experiment as
an unassailible space-age fcon. The image anchored the cover of the Los Angeles Times Home magazine under the
headling, A bubble of plastic high in the Hollywood hills.

The global image of modemn Los Angeles was actively being manufactured through Shulman’s lens, predominantly via the
Case Study Houwse program: stmactured steel and gliss on level pads, backed by corporate sponsors and 2 well-oiled edivorial
machinery. Pierre Koenig’s Stahl House stood juse a few ridgelines to the west during this same year, and Shulman
photographed bodh. In stark contrast, the dome was a donated aluminum frame on a raw hillside cur, skinned in cheap
plastic by students, and legally held by an absentee patcon. Shulman's masterful composition hid the uncomfortable, leaky

reality of the thermodynamic prototype, tansforming it into the ultimate symbol of progressive California oprimism,

Yet, this aesthetic climax masked a sulfocating legal war. Just days after the glimorows publication, the clty certified the
structure—but the keys and the deed were handed o the financial backer, Hendrik de Kanter. The manufacrured dram

wascomplere, and the vragic bartle for ownership had begun.

Los . angeles in o New Tnagge

5 T - A bubble of plastic high -
= in the Hollywood hills

1.|1-ui‘l.:|1! T steel & 1'11';1 F

UNE 20, 18aU, PR TS LOS ANGELES IR A MUW IMAGE. " FROTDEEANHUD RS LU ANGELES TIMES HOMEL JILY ¥
RALPIL CHANE BESLARCH COPY, LITR RIIUTTERATOOK QUOTL EEQUIRED SHLLAV AT & FHOTC
INEL EEREANCH COFY, KIGHTS T

SMOML IFNANCO BOSSE, PRel] THE MOUSE A% LOCATION, AROYE THE FARTY O3 THE LIVING DECE . WITH BEANARD FMUODGE NISSELP AMONEG THE CANT

BELOW, LEFE QUTRIDE THE BOME AT SIGHT, THE LAME AND THE LIT RN, MPEHT VIUUEES OGN THE SFIRAL STALR AGAINET THE SKIN. FEAMI TEEY
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The Battle of Ownership

“Patron term inovrrect, Owner correct term. "

WESOMIK DE KARTEN, SN

Behind the rechnical rigor of the Triponae Hous, a
differers strucmeal fallore wax underway—onc thas
would collapse the endre experimenc On January 18,
1960, Bernard Judges arorney, Pamrick  Lowghran,
orchotrated a high-stakes, same-day double propeny
transfer at the Los Angdes Hall of Records. Loughran
forced the defaulting sponser, Robert Hallberg, 1o
guitchim the deed back to Berniard. Yot the victory was
immediately neutralized by financial cxhaustion. That
same day, he quitchimed the deed 1o their dope Liborer,
Hendeik Tlank’ de Kanter, in exchange for a promised
$10,000 construction lne, Tt was 3 bargain struck purdy
for survval, ewshioned anly by a wrimen promise
guarantecing Bornard design eredit and 3 ninc-meonth
tenancy. But de Kantwer, now holding the physical deed.
guiedy inidawed 1 syveemaric campaign to seip the
visionaries of their righes.

The devastating inequity of this power dynamic was
laid bare in the June 1962 Projece Financidl Ststement.
Bernard's 485 months of grucling swear couity was
guantificd at 3 massive $24,250. By contrast, de Kanier's
torl cash contributions amouned to a2 sgnificandy
smaller $15.650. Yer, bn the wnforgiving cyes of Californta
real extare law, cold currency entirely cutweighed five yean
of Bernard's architecural penius and the enlectve bbor
of his USC ehuumares,

VEN Ur m™m MEETING U MAY (3 (L

The escalating hoseility reached a bholling paint during
a2 grucling, 4.5-hour showdown on May 12, 1962 The
meeting was governed by two rales written ar the wop of
the minues. The official record nowed the “Formar &
Psychoanalytical,” enforcing a strice "3 minuse time limic”
for cach starement, Jeffrey Lindsay passtonancly defended
their authonship, declring into the reord: “Judge &
architect. Lindsay dome. de Kanter patron.” Unmovad, de
Kanter relied on his absolute legal ownership of the dirt
bencath them, shooting back with chilling demehment:
“Patron term incorrect. Owner cotrect term.”

Realizing de Kanter was excenting a nathlews squecae.
out, Bernard and Lindsay rereated. On May 26, 1962, the
architect and engineer forged a secret pace, signing thdr
names in striking red ink: "We herely agree to e H. de
Kanter,” But the relentless machinery of the municipal
courts fvered capial over coliborarive, uropian labor.
Seripped of the legal rght to the prowtype they had
conjured from the hillside, Bernard and Jeffrey were
forecd vo walk away. The keys to the spacc-age sancruary
were sutrendered to an sbscntce owner, leaving the
g“m:rlns bubble tw face the canyon winds and the sun
entircly on its own.

FHE WATTLE P wsiEsMil [ it - '
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An Eight-Year Skin

The physical decay of the Triponon: H otese was not an
coginccring Failure: ir was the dircer, traphc comsaqucnce of
irs oreators” forced exile. "When Bemard Judpe designed

the dome, he knew thar a lighredghe thermodynamic

L':-'t"'l.'_"'li' was not & s@iic, maintenance-free monum

The five-mil weatherable mansparent DuPont Mylar sk
COMINE & mMere se¥en cents per square foor, was always
intended 25 3 comsumable sacrifical !_l.:.'u'r Under the

nidess asaplt of the Somhem California sun, the

plasle had a realistle West Coast ke expoctancy of only
three to four vears. Bermard had structured the dome

--::-:11.?::;:- of human stewardsh

.1ns'.'.r||! xn acove !I.'I

i he

lefr a speetalized woaden !I.':I:lF:‘. tc ofl-f10C S0 ‘_I':l.' DOCIEpERL

conald \_-."\.tcm.aliu.”_-. Cikf, Tape, and rcp'!:r.c Ind bvidusl
trizngular panels as they weathered, It was 2 domestic
riteal of care—a contnuous maintenanee cycle thar kept
the grarce-age bubble alive

But when the Californiz courts handed the kevs and

the Certificate of Oocupancy to Hendnk de Kanter on

July 11, 1962, the stewardship endod. Dre Kanter, acting as

an-sbnentee. owner, quickly mrned th

Property over to

the E!i)\“:\."rl.'l.h:"ll Land |:'L|:J|‘.:| Company 1o manage as an
unsceurcd rental. Legally barred from wuching his own
promtype, Bernand could only watch from afar ax the
sun and parched camyon winds began to tear his
tical dream o shrods. Withour the J.u:']_\'

of human eare, the house began o physically ror from
grick.

On Seprember 21, 1964, Bernard rearmed m the ridge
of [F

sene of haw

ard was 2

rand Drive o inspeer the site. Whar he fo

ng desodaton. The spidery three-thirgy-
second-dnch aircraft-grade tension stays, desipned w hold
under the tension, thdr

\“'thli MWicopress I'ir'.l.‘.Hl r\-l.:.|||r:]_( loow. The once

the

edded,

iitering: trs Mok sbln Yaine 14 gh
glittering  tramsparent Mylar skin hung in sh

IIJiJF‘I!'.h !II.:II.H"I!!-. CI;"LWiﬂH LI'!E 1111 :il"!’ [:’{\'_"lg:.ll\ |1r B I.!:I

'.‘I:Ck'\: 2] :.E'.I: Futumn !'J.il'l. j-!'!\: cntranoce smifs Were

ratting, the intorior |.:'|1F|e|.'.1.| FJTLJ.I.'! ad withered oo duse,

:::5!;!'||ulr..'.|.m-\.! children had mrned the unsccured,

E'Il-':-: I.‘h"'_l 3 Tn :.I'.!I'I- a ]1!1‘-'F: .‘ur.:r'.d e

Driven by responsibility, Bernard wrote a storm

warning lereer vo Ed Carrofl ar the realty compary. He
doeumented the stevcneeal f2ilares, warned of imminens
collapse, and bepped them o seoure the site @ provent a

child from falling throupgh the roted decks. His wamings

went unheeded, The real crare firm ignoced the e

and

The r.l:dl.'l’}' alaminem frame stood shandoned on i

¢ city's preservation boards refused o intorvene

concrols plors, a skeleoon in exile, waiting for & now tamily

to aftcmpt a desperate, Ko

HIMAry fosfuc of

& fading

mamare,
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Dismantling the Future

e rook 5t dotor dece 1o lack u:_f'mﬂ.u ey n:ﬁrr_ﬁ:m .‘.'.!!1. jm"r':'u_gr all J".FIJI'.'J'HH:'MIJ, "

In the late aurumn of 1969, a srange, brilliant specrer
appeared on the ridge of Bachwood Cinyon, The
decaying, transparent bubhble of the Triponent House,
which had stond abandoned and shredded by the wind for
years, was suddenly wrapped in o shimmering. paper-thin
sheet of reflective silver foil. The home had been
purchased from Hendrik de Kanwr's seccessors by a
young, idealbtic coaple, 8. Allen and Jerry Davidson.
They inherited a structurally  compromiied, heavily
lesking masterpiece that was rapidly rorting from water
damage. Driven by 2 deep love for the struerure’s radical
mathematics, the Davidsons soupht to make the dome
habiitable again on an cxetremely imized budger.

On Navember 7, 1969, Allen Davidson elimbed the
stairs of City Hall and pulled a repair permit for a
tempoeary, $595.00 exterioe envelope. His sobation was 3
spacc-age band-akd: wespping the entre foery-foot dome
in threeemil ((U003-inch) aluminized, reflective silver
Mylar. Physically. this silver skin cransformed the home. It
stopped the srwetural rot, reflectng the  Entensc
Californiasun to subilize the interior wmperatures while
shielding the tdmber decks from the winver rains. Visuadly,
the change was s.l:a,n!!ns, The glowing, transparent lanterm
of Bernard and Dora's cra was gone, replaced by a solid,
mirror-like chrome sphere thar bounced the surrounding
hills and sky aff its foeved surfaces.

Yer, as the Davidsors foughs to save the physical
srocrure, the municipal paper trall onccured a3 final,
crushing act of hisrorical erasure. In the "archiect” field of
the permit, the ciry elerk complerely bypassed Bernard
Judge's name, typing "Buckminster Fuller” instead. Tt was
a devastating, burcancratic irony, While Fuller had bricfly
visited the unfnished frame in the winter of 1958 1o offer
a buyout, he had no hand in the home's architectural
design, foundaticn engineening, or wtibity byoun. Yet,
because thie Deparement of Building and Safery posessed
no institudons] memory of the young USC student who
had spent five years of his Bfe building the home, they
defaulred to the fimous glabal brand of his mentaor.

Furthermarte, the peemit wac 3/ legal trap. To seeure
approval, the city forced Davidson to sign a scrict
apgreemient on the reverse of the decument, promidng ro
completely remove the highly refleetive sibver skin no laer
than July 3, 1970 Under mounting presure from
municipal fnspectors; the Davidsons faced a heart-
wrenching eality: they lacked the capital seguired o
permanently reskin the experimentl prototype o satsfy
the cigy's rigid codes. The silver bubble had boughr 2
brick, beanriful owilighe, bue the clock was tieking, and the
shadow of the demoliton erew was already crecping up
the slope of Durand Dirive,
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The Long Silence

In Seprember 1971, the Triponene House came oo an
abrizpe eend, Bankrupt, cxhauseed, and :..:I.r.‘ll"ll: rdentdces
municipal pressure, 5. Allen Davidson  pulled 2
demalition permic on Seprember 2, 1971, to remove the
twoestory structare, Uinder a serice city-mandated deadline
of September 30, 2 small crew of carctakers and velunteers
unscrewed the shear bolws, unlaced the cable smys, and
packed the entire oncthowand-pound skelaon into
woeden crates, Once the trucks departed, 2 sthenee sertled
over Loe 13 The hillside was cleared, ]l:z\':nR 4.1|-|'|‘|,- a
etreular ['i.ml:'l:rn.l:s.t oo TWenty-nne  oonocie foundation
E!Lcn -.st]:- :|1c|r'.],l; rechimed l!n:.-' the wild Beachwood
{'.a.h_!.' 5l Eh.ﬁ.}utul.

O Il.m.l: ll. :‘:l':-':'!. Dhvideon FM:I.'!I'II:I.I: 3 hirterwect
post:mortem to Bernand Judge. Ile revealed that he had
sabhvaged the aluminum selemn and offered it o the
Smitheonian Institudon, which egerly sceepted the
donation. This negodation oxpoed the  supreme
hypocrisy of Los Angeles City Hall. The moment local
oifickls caggghe wind that a prestipious national muscum
wanted the prototype, they scramblked find public
“funds® w keep and rebuild the dome locally. Tt was an
frony: the very deparrments chas had spent years choking

the projeet with regulatory hurdles and demanding it

demolivion were pow desperate o claim B oax focal

heritage. Davidvon Aady ignored them, ehoosing insead

to execuee 3 final legal victory over their adversary, writing
with birer sazidacrion: “Am alo putting the screws o
dekanter for the things he must have done o you.. &
tried o do o me.”

Davidson

Washingmwn. where the pipes were locked in swrage

shipped  the cased  framework o
vaul, initiating & fifty-year silence. Bur Bernard's career
surdved:  Channcling thew  material and negulatory
lessons Ento a lifelong pursaic of ecological modernism, he

WO L{

L{:\ip;:\'—l 1!35.! I.!Ll."! I'-I-!I.I.' -.I"fCI: ].:|'|.1IJ.'|ITr m !]":L' E[I.

Fills iy 1968, He clovaeed a ]i!,d'tt'wnight seeel '|'.|-!.1.I!I!.v|1r:n g

four central columna to leave the hillside unwuch

l'r:.:Fuuing the irvasive Fl'a.d:l]:ll.j and masdve fﬂu'::'r::lllg walls
thae n.1|JI1'i|:|.FA§ codes had forecd Lpuitl the dome. Thi
design camed 2 prostigions Sunsct Wotern Home Award
in 1979, This minmph propelled him © Tahid, where he
collsborated with  acter Marlon Brando o desdgn 2
pioneering, sustzinable cco-rmort on the Tedaroa atoll,
utilizing solar power, waste recycling, and pasive-cooling
veritllaton o sead the dome's thermodynamic DNA

across the globe
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Raised Again in Flag Hall

f dom 't chink £ ever bove awytfuing as vl ax that beausifnd pete of papes yow erecred. Too fasd it's been s mnch trondile. "

For ove half 2 cemory, the one-thousand-poand
sluminum skeleton of the Triponent Foose by dormane
in dark musum storage vauls, an exiled relic of a
forgoreen California forure. Packed inside unlibeled
wooden crates, Jeffrey Lindsay's brillant "Weatherbreak™
space-frame sat gathering duse, airbrushed out of active
architectural historics. The Smithsenian’s records daced
the acquistion to 1283 under acmssion rumber
19830019, bucwith a credit line thar complevely bypased
the actual ereatons, reading simply: “Gilt of University of
Southern Clifornia.”

In 2020, Abscer Saha, & curator in the Division of Work
and Indusery, unealed the lonp-dormane erates. He
diseoverad 2 pursle: nearly one theusand metal st in
sixteen lengiths. some broken, and a single shieet of paper
with a color code bin o instnactions The eode was the
key, but to translare i, sescarchers had o pioce together a
fragmentad geographic tral. The letter detadling che
frame’s survival was in Santa Barbara; the skeleton satin
Washingron; and the color-coded ssembly dagrams that
unlocked the structure weeearchived in Calgary:

In July 2023, this long slence finally ended. On the
moening of July 5, a dedicared cohorr of archimetore
stuckents from  the Catholie Undversiy  of - America
gathered on the Hoor of the museum's soaring, lighe-fAlled
Flag Ball, Armed with Lindsay's color codes, the soadents

meticulously sorted and mapped the M7 individual
memberi—comprising 727 aluminum seruts and 220
incernal spris. Urilizing the original ssrecoural logie, they
smacked the flartenad pipe ends and slid them onto the
stinles sveel vongues of the hubless, singie-bolt joint.

Ovver three public days, the students physically bolied
the glittering skeleton back twgether, fabricating nmew
picces only where the orging struts had broken. Standing
bancath the museum skylights wntil July 27, 2033, the
ralwd dome stood a1 monumental mlumph over
adminbtrathe crasure Though Bemard Judpge passed
away in 2021, unable teo witnes this relurrccton, his
anyiclding mathemarieal framework sood ompleely
vindicsted The physieal bubble of the Bachwood
Canyon domestic experiment had vanished. but the
skeleron of his dream rove again, bridping the gap beoween
1 compromised past and 2 funure thar had Bnally learned
hiowr g Tk









MTEMELUIES THE FREAME ARND THE HOLWLSE Hae i

The frame is seventy-four years
old. The house lasted thirteen. ' -

Linduy ralves the 43 foot slumimam frame o
Blaie=d Uiefé, Quuabes; Architecnaral Forum
publishes it in Augint F955.

WHREE THE FRAME WAS

O Baie-d"Urfé, Cuebec
Lindias’s Wemherbresk, Banv-nins faa of alnnsinaim mils,
angd & Chrlvimeas 1750

REC 26, 1857
The gift
hniur'r e [u-fprrh: frame inalf: urder fifieen

s derd pounds of shiménum tuldng, one crate,
debivered to Dhsand D,

IUL 195%
Raised in a day
U clasumates bodi: the frame together shooe

Brachwood Canyon in one day footingt powtad
thiat sismimer.

UL 18&1
The skin
Fifeen Tl.l.n.rln af S-mil Mylar po o Inside the
bahble, France Rooui Glma Smig,

|

O California City, Mojave oo

Faiuod in 2 day on 3 developed’s i, no permdt, 16 mousne the

b Moy whe eriel skina 62l bn dhe heat

. GuUiBLE . UL HISLRT EALE UILL

O 2949 Durand Drive

Fosneieggs, the waser nes, vhe ilin, vk cover, The hause ool

from P56 0 ¥971: che frame s lore from 1957 w ETTL
O Washington, DLC,

Azceilon [TE1M1T, M7 maniea .I:..lll:r yedh I b Epe 8

Seailan ok whore wekcs bm Flag Flal, July 2003
Oy The si [
s b MAR 24, 1057 JUL 11, 1938 AN 12-18, 1960 MAY 12, 19632

The oinaese 1ing in the Capamai iz 3 " GETAeiAs

The student model Permit LA G184 ‘Water and paper “3 minute time limit
Wi =T iLn.'.g:'uhud aear LISC projectin nhe Thmes A n:uu:l:hrlm*-“::-rlrdmmr.gm radial plen, no IR0 b of 'mr.:rhmgfurzi hourn: deflecsion Iud\q:_ Lindury and de Kanter meet ordera
“homes of somarmew”: ageod i shell over open oontiesos fmmduion Owner RobergIL 0321 in. Six daya later, twao quicclaima, BR800, speaking chock; de Karver holds the deed The
e - timber lving decks Hallbory, Cortifind archiwer: blank. Foc §48. towand Hendnk de Kaner ewner's ling i siuck eavlos, rowrition
e WA i [
it 1oay FUN L2, 18¥2 ROV T, 1968 JUL I & 14, 1862
“Beautiful pile of pipes” Repair permit Cover, certificate
Cahollc L'l‘-l\'mll_vl-il.ld-rhh et M7 momben Disvidion 1n_|n.=.{;:r 1he Sendthasnian ks ge sepricd Dwren & Allen Jn;|-_|rl‘r_1r Dravidsan |=\|lh Ly Skl r.l#”ﬂ'l-ﬂ-..l,:ﬂ#l o the Times Haoms
by Linsbiay's cobor code aned relic Wenbheriwak in the frans. Only now doo iy Hall effer 1o Bnad permie. Archiioet of desdgnar, the cletk ippe: covehy ton dign lager the Centiheas of Ooosparey
Flag | Tall foe three weela funds 1o rebeadd i here Huockenimarer Fuller, buanes o Flendrik d= Kenys
FOUR CITY DOCUMENTS
In thircen yors che City of Lov Anpeles ismued four
sheets for 2949 Dumnd Dnove: @ |'|ru1]d||1g e i, &
Cerificate of Oeeapancy, 3 fopair permie, 3 permic 1o
demalish. ‘The owner's line reads Fhallberp, de Kanger,
s WARIIRLT LR e BLUHASY BEINL

Davidson, Davidson The archizeer's Hne reads blank, e

blank, Buckminster Fuller, blank. Bemard Judpe, rhe
surdent who designed the house and spent five years
building iv on thehillsde, is named on nene of than,

PAN] @ FRELUDH 9 £ T HAMRY L
L4 L . FHE lON .- TIUE WL Ny .
The ring
Love 13, 2949 Durand Dirive: the oncrese mng and
vhirey-tws dadial picn is the chaparral. the sadr
weder ey frasng
|

TIT KEP 2. 1871
Accession 1983.0019

wWMAH rakes the frame, %47 mamberw “Gift of
Univenity of Soathers Califorsla " Forty yesmin
mmrage 31 kb,

Demaolition

Permir i Allen Davishon, “Comply with B7L
tisne limnit b0 - HEFL" Fec $6. 50, The fame
ey dowm vt h:r FLE e

SEP 0, 19464

The warning
Judge finds the howe open, “children plaving

Brndde,™ the ttays slack, and writca that day 1o Ed
Cprrall, !!l'ﬂ:f'hrr-cl_l Las=sgl Hf.'.l.:r.
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What Remains

“oreelar stairs 245"

Today, the steep dope of Lot 13 on Durand Drive & a
auict, parched terrace of wild chaparral and sge. Standing
on this ridge and locking our ever the glicering
merropolitan spraw! of the Los Angeles basin, a visioor is
met by a stark, archacological rain: a circular ring of
twengy-ong concreie foundadon piers, weachered and
cracked by decades of exposure o the California sun.
These radial encrete columns reman theonly permancnt
physical anchorof 2 temporary deeam, the decp ﬁmtpri nts
of 2 spaceape sancruary that onee foated effordesdy
above the ridge.

This sifent elearing demands 2 final evaluation of
Bernard Judge's original July 10, 1959 “Prateeol” —che
scademic tescarch guestions he formulated at the staet of
his experimental journcy. The protocol asked three
fundamenal quesdons: Can a lighoweight peodesic dome
be afely conmructed on an unstable Los Angeles hillside?
Will a conservative municipal bureaucrscy permit it
wussembly and occupancy? And, ultimately, can humans
comfortably inhabit a rransparcnt, cHmarc-controlled
theemodynamic bubblc

From 2 technical perspecdve, the Triponent Houwse
anywered auch quonion with a r.dumph:n: yes, The
spidery aleminum frame casly withswood the ciey's load
tests, carrying cwenty-cight thousand pounds of warer
with micrascopic defloction. The ety did eventually, if

rehactanely, grant a building permit and a Cerrificare of
Occupancy, And for fiftcen months, Bernard and Dhoea
lived harmoniously imside the oransparent bubble,
verifying. thar s passivesolar desipn and incernal
ventilation  successfully  stabilieed  che  interior
microclimare,

The Trponent House did not fail because of im
mathematics, i itegrity, or i
thermedynamic performanee. Visually and structurally, &
wit 2 flawless success, Insvead, the dome was crushed
biecause its radical, non- Euclidean spherical prometry was
fursdamentally incompatible with the dgid,  twoe
dimendonal zoning codes and legal property syseems of 2

structural

munictpal burcauersey. [t was 3 viem of real estare
specufation, ddminiscrative erasure, and legal betrayal.
White the physical serucnire was an ephemeral camaley of
s dme it revoludonary proposition of ligheweighe,
resource-clficient lving remains an wnassaibible Blueprine.
Standing fnside the concrete ring a0 twilight falls, the
sdent picrs do not mark 2 faflure, but an enduring promisc
of whar the fursre could still become.






The Architecture of Anticipation

The Triponent House was a deliberate provocaton against the
postwar housing industry. While the mid-century building
muarket remained tethered to rigid orthogonal grids, heavy
concrete footings, and resource-heavy stick-and-stucoo
construction, Bernand _Tl.l.l:l.gt‘ and ]l:!Trq,' Linﬂ.ﬂ:ﬁ introduced a
disruptive thermodynamic geometry. Their design rejected the
status quo of permanent, manicured monuments, proposing
instead a lightweight domestic architecture predicated on tension,
high performance, and radical marerial economy. It was an
ephemenl structure designed to float lightly on the hillside,
utilizing a consumable, sacrificial skin that required active human
stewardship to survive.

Though the physical structure is gone, its architecrural thesis
remains eriteal. Judge and Lindsay anticipated modern
architecture’s most urgent mandates: rapid assembly, minimal
ecological intervention, and the complete decoupling of
residential sheleer from resource-heavy constniction. Inanera
increasingly defined by climare instability and resource scarcity,
the radical prototype tested on the parched slopes of Durand
Drrive has never been more relevant. The physical home was
dismantled by municipal bureaucracy and speculative legal
battles, but its unassailable proposition remains fully intace. It
stands not as a failed experiment of a lost past, but as an active,

urgent blueprine fora sustinable fumre,

The physical structure was dismantled, but
the architectural proposition vemains intact.

1

WHEHRE THE RESEARCH STANDS

Th!}lldgﬂpﬂpﬂﬂ RO RTA DA NBARA. CALIPOESN]A
Archived ax Collection No, B00335 at the Univorsity of Califorma,
Sanma Barbara, thiv forry-lincar-foor reposimry holds Bernard
Judge's personal correspondence, preliminary skerches, and
financial ledgen detailing his forry-dght months of swear cquity

muﬂdsa}' Fﬂnds EALGARY, CANAPA

Preserved ar the Canadfan Archiceeneral Archives at the University
of Calgary, thiv collcction holds Jeffroy Lindsay's projece files, carly
colour stides from Bade-d"Urde, and the 1956 parenrs folder.

The Accession Record v oommnios na

The Mational Musaam of Amedean | Tisrory a2 the Smithusnian
[nstimcion holds the physical alum innm smats; spries; and joino
under secession number 19830019, documenting thie frame’s 1972
sahvage and i 2023 public reumection in Flag Hall

The Municipal Archive s vneiiis

Theoriginal 1958 building permic, 1962 Certificars of Occupancy,
1969 repair e, and 1971 demiclidon papers remain locked in the
plan-check vaulm of the Los Anpele Deparmmene of Boilding and

Safery.

PRODUCTION ROADAMAP

The manuseripe is written, and publication is planned for 2028, seventy years
after the original pernide. What stands berween the draft and the pre s the
pleeure recard. Image rghts pubilicstion leences and reproduceion files fior
abour sevenry images from four holders, chie Bernand Judge Papers az LI Santa
Barhara, the Julius Shulman archive ac the Geny Rescarch Insdmre, the Life
Meture Collection, and the |dfrey Lindsay fonds ar the University of Calpary,

whose cobour dides of sbout 1961 may be the eidiea colonr necord of the howse.

Clearance and seading: tracing the remaining niphtx holdes, a legal and
permibiions reading of the manwieript, and die eitaee's permission for Judpe’s
unpablinhed writings, Production: final manieripe, captions, and imape
program in 2027; design, index, proofs, and pressin 2028 Dissemination: wade

publication in English, launch bectures in Los Angeles, and the rescanch record
ﬂq‘mdmﬂ with the collccttont thag hald the quPn'.L
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